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The Gothic aspects of Leonardo da Vinci’s portraitures:
A review of the significance of Classicism on Mona Lisa

ETto Takumi

Leonardo da Vinci’s Mona Lisa is regarded as the
representation of the high Renaissance, namely the Classicism.
However, Kenneth Clark concluded that her smile might be a
gothic smile, rather the anti-classical one, suiting the nature of
Leonardo. Furthermore, Heinrich Wolfflin believed that such
a gothic idealism is based on the essential difference between
Cinquecento classic style and Quattrocento naturalistic
one. Leonardo gradually acquired the idealized image in the
portraiture developed at the Milanese court from the 1480s.
This paper is aimed at following the idealizing process of the
portraiture by Leonardo.

First, this result can be achieved by the oil painting that
Antonello da Messina introduced into. At the same time, the
idealized portraits grew up in Leonardo’s circle in the 1490s.
Leonardo had the sitter’s physical appearance metamorphosed
into the type of androgynous youth favored by his preference.
This feature is also prominent in the works of his pupils of
the Milanese era: Ambrogio de Predis and Giovanni Antonio
Boltraffio. These elements had already been executed in Milan,
and then culminated in Mona Lisa that Leonardo begun
painting after returning to Florence. These are the reasons
why we perceive Mona Lisa s physical beauty as something
mysterious, even a shade repulsive.

However, the author stresses the importance of the unique
composition of the portrait. This un-perspective setting,
so-called Folie, brings the sitter representative dignity.
It reminds us of the relation between Grund and Muster,
which comes close to the issue of Gothic painting. Leonardo
must have been inspired by Hans Memling’s Madonna of
the Benedetto Portinari Triptych in Florence. This influence
steered Leonardo to transcend the conventional naturalism.
This is why Mona Lisa is received as a supreme achievement
of the Classicism.



